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PREFACE 

TO 

“LEARNING  THE  GUITAR  SIMPLIFIED’ 

These  paragraphs  are  numbered  to  facilitate  references 


My  object  in  writing  this  book, is  to  simplify  and  remove  the  difficulties  which  those  who 
are  studying  the  Guitar  meet  with,  in  remembering  the  notes  in  their  different  positions, 
and  the  chords  generally. 


0 


It  is  often  the  case  that  those  who  have  not  the  assistance  of  a  master,  and  others  wIuT 
have  for  some  time  discontinued  the  practice  of  the  Guitar,  find  the  points  above  mentioned 
so  difficult, that  they  are  led  to  give  up  the  study  of  the  instrument  in  despair. 

I  have  endeavoured  to  explain  those  difficulties  by  illustrating  soine  of  the  principal 
Major  and  Minor  keys,  C,  G,D,A,E  and  F.  Major;  and  of  the  Minor  keys  A,E  and  D,  in 

as  clear  and  concise  a  form  as  I  possibly  could. |  - - 

Each  Key  occupies  two  pages.  One  containing  the  notes  of  the 
fingerboard,  and  on  the  opposite  page  will  be  found  the  Scale  and 
the  principal  and  most  necessary  chords  in  their  various  positions. 

A  little  diagram  is  put  over  each  separate  chord  as  it  occurs,  show 


ing  how  the  fingers  of  the  left  hand  are  to  be  placed  on  the  strings; thus  .  ^ 

All  the  principal  chords  required  by  beginners  are  contained  in  the 


0 


Major  and  Minor  keys  before  mentioned. 

The  little  pieces  that  follow  each  Example  are  written  in  a  simple  form  to  illustrate  cer- 
tain  positions  or  passages  of  the  keys,  some  different  Giritar  effect  is  introduced  as  the 
Slur,  Glisse,  Harmonics,  the  Staccato,  Etouffe  or  Cantabile  style,  and  passages  for  exercis¬ 
ing  the  right  or  left  hand  fingers-  Thus,  as  the  pupil  advances,  somthing  new  is  learnt 
with  each  key.  At  the  end  of  the  book  will  b«  found  Songs  als o7 to  illustrate  the  differ  - 
cut  keys.  I  have  also  added  twelve  progressive  pieces  by  different  composers.  J 

It  is  not  supposed  that  students  can  acquire  all  that  is  to~he  learnt  on  the  Guitar  with-  \ 
out  an  Instructor;  and  indeed,  there  are  some  difficulties  which, to  one  unassisted,  appearin- 
surmountable; but  they  are  easily  conquered  by  a  simple  movement  of  the  arm,  hand,  or  fin 


[ger,  when  explained  by  an  experienced  Teacher,  f 

wr  T  i  i  i  T  .  '  r  "  -  J 


0 


I  would  wish  to  draw  particular  attention  to  one  great  feature 
in  these  Instructions,  in  order  to  obtain  a  smooth,  flowing,  and 
elegant  style.  To  acquire  this,  it  will  be  necessary  in  certain 
passages  to  slip  one  or  two  fingers  from  one  note  to  another, 
without  lifting  them  off  the  strings;  or,  by  letting  one  or  more 
remain  stationary,  while  the  others  change  their  places,  thus.-—  - 


4  2  I  _ 

0  4 

i#j  -j  i#.g.  j  ;=^3 


.»  y  T*p  = 

1  '1  ow 


■4  2  1 


1  Where  this  is  to  he  done  it  is  indicated  by  a  succession  of  ■  %  ^  j  t 


dots,  thus:  -  ^ 


4* 


41  at  -O*- 


ii  ■- 


0 


I  have  not  thought  it  necessary  in  this  ^Vork  to  enter  upon  the  different  effects  of  a  more  ^ 
difficult  nature  that  the  Guitar  is  capable  of,  as  they  will  be  found  fully  explained  in  my“Gui- 
tar  School”  a  more  elaborate  work  published  by  Boosey  &  C?  which  also  contains  in  addi¬ 
tion  to  almost  every  necessary  exercise  a  variety  of  Songs  in  different  keys,  and  extracts 
from  the  works  of  the  following  great  masters— Giuliani,  Sor,  Kreutzer  &  Legnanl. 


Now  published  in  2  parts  in  a  cheaper  form  at  2'6  each. 
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PRKFACK 


hints  on  tuning  and  stringing  the  guitar, 
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tune’.’—  s._“My  Guitar  <he‘.trit*  is'true’  it  will  sound 

The  first  may  be  caused  by  bad  or  false  sin  * 

-^1 


perfect  octave  of  the  open  string  when  pressed  at  the  12, h  fret  thus, 
string  is  false, then.it  will  sound  either  too  sharp  or  too  flat  at  the  octave. 

The  way  to  try  the  gut  strings  is  thus.-— 


if  the 


O  13th  1 

hurm. 

joth  , 

r\  3 

i -  tit -  1 

r 


i  cn  if  the  string:  is  grood,the  note  that  is 

The  Harmonics  at  the  12th  fret  are  always  p  —  -  Mcmc  ME  on  the  12th  fret,  if  too 

pressed  at  the  tmfret  should  he  the  hot. the  flaw,  or  de- 

sharp  or  too  flat  take  off  the  string  an,  folInd  quite  good  or  near, 

feet  in  the  string  may  disappear  above  the  first  tret,  ana  h  t 

::::  r:.  Jiz  it?i<  «  - : - . — ^  y 

f0  1^881001(0  REM  tRK— Tex  amine  if  the  machine  is  had  or  worn  out.-  As  the  machine 
may  run  down,  or  the  strings  have  not  been  put  on  property.  By 

J  .  i  n  li  i.Trf  nnniimie  to  slip  and  run  clown,  I  tnereiuit? 

under  when  put  on  they  will  not  keep  ti£ 

«*• — - - 

are 


<4 


u 


then  carry  the  sj/ying 
with  the  right  ha 
and  thread  it 
through  thus: 


hold  it  up  with  right  hand 
while  the  left  hand  turns 
the  peg  of  the ^ftachine  up. 


X?  V. 


This 
to  the 
which 
quires 


To  tune  //  up  the  strings  turn 
the  pegs  j  from  you  with  left 

v  i  _  hand.  !  to  Lf)li'ER  the  strings 

under" as  above,  and  draw  turn  pegs  >  towards  you.  he  sure 
the  string  down  tightly  also  to  turn  all  the  pegs  the  same 
and  way  for  up. and  the  reverse  way  for 

down.  //jj) 


diagram  applies 
little  E  gut  string, 
being  thinner  re- 
two  twists  under 
and  a  loop  or 
double  knot 
to  prevent  it  jumping 
out  at  the  bottom. 


-4 


n 


The  cause  of  the  third  remark  may  he.  that  the  strings  are  had,  or  *4  defect  at  the  bridge, 

nut, or  machine,  (which  euts  the  strings]  or.  the  <-u,tar  ^s  t™e  .^  ils  ,„Me  the  strings 

To  avoid  the  inconvenience  of  the  strings  breaking,  I-  ^  -  p.  ,  the  other 

of  the  Guitar  a  whole  note  lower.  Tuning  the  E  silver  string  to  D  of  the  P,a no,  -iid  «  ^ 

notes  in  rotation,  by  this  means  the  strings  are  not  so  hard  to  press  <  own, 

V)rc*H.k  — — — — — ■ 

Unless  playing  with  other  iiis.ru . .  for  my  own  playing  I  generally 

whole  note  lower,  as  above  suggested,  hv  that,  means  the  strings 
sympathetic  tone  is  produced-  Set*  page  t.  V-  15‘* 
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TO  TUNE  THE  GUITAR 


FIRST  EXAMPLE  (UP  TO  PITCH) 

The  surest  way  of  tuning  the  Guitar  is  with  the 'Pianoforte,  thus: 


The  Six  Open  Strings. 


GUITAR. 

To  prevent  the  strings 
breaking  it  is  better  to 
tune  them  a  whole  note 
lower  as  by  these  small¬ 
er  notes  &  italics.^ 

pi  A  A  o  \ 


1 


E 


3 

v 

SILVER. 


n 


A 

— o- 


D 

o 


G 

o 


SILVER. 


See  paragraph  Nc?  UI 
in  Preface. 


♦  i r 

E 


\Notes  of  the 


Piano  in  the 


- - 'fffT 


— w - 

SILVER. 


B 

() 


E 

o 


GUT. 


f 


G 


GTTT. 


GOT. 


B 


E 

TREBLE  CljEF. 


By  tuning  the  Guitar 
to  the  small  notes 
the  Guitar  is  a  whole 
note  below  pitch. 


(ISA 


I) 

i  i  i 

Bass  Clef. 

w  (g)  &  zz?  ^ 

The  Student  will  observe  that  the  strings  of  the  Guitar  are  tuned  to  the  notes  of  the 
Pump,  in  the  Bass^  Clef,  but  that  the  Guitar  notes  are  written  in  the  Treble  Clef  an  octavo 
higher.  It  will  he  seen  that  the  Guitar  notes  are  written  an  octave  higher  than  they  sound 
or,  vice  versa,  the  Guitar  sounds  an  octave  lower  than  the  notation.  Although  the  Guitar 
sounds  the  deep  notes  of  the  bass  clef:  to  simplify  it  for  writing.it  is  written  an  octave 
higher,  and  put  in  the  treble  clef. 


SECOND  EXAMPLE.-  Without  the  Piano. 


Place  2nd  finger  on  5th  fret 
of  E  silver  string  which  will 
produce  the  sound  ofN 

16 


Tune  next  open  string 

A  in  unison  with  it 

\ 

OPEN  STRING. 


Place  2nd  finger  on  5th  fret 
of  middle  silver  string 
which  will  produce  the 


Tune  next  little  silver 
stringD.  in  unison  with  it 

i 

OPE'V  STRING. 


jz - - x.  .  :  u  q 

II 

r  - 

0 - - 4A - - 

n 

| 

T - — 

— ; - Tt 

m 

—it 

o— 

Place  2nd  finger  on  5th fret  Tune  next  thick  gut 


Place  2nd  finger  on  4th  fret  Tune  next  middle  gut 


of  little  silver  string  which 
will  produce  the  sound  of 

— 9 ^ — 

string  G  in  u 
with  it.'. 

— -  -  ?;'■ 

nison 

2  0 

H 

of  G  string  wiiichwill  pro¬ 
duce  the  sound  of-  - 

-  * - E— — 

string  Bxin  ui 

with  it 

\ 

- 

liso  n 

- 

— - - 

-  - 

- - 

0 

OPEN  STRING. 

V - T - 

*> 

0 

OPEN  STRING. 

Lastly,  place  2nd  finger  on 
5th  fret  of  middle  gut  string 


And  tune  next  little  E 
string  in  unison  with  it. 


THIRD  EXAMPLE. 


Tune  G  open  string  to  the 

•  Piano  or  Tuning  Fork . 


1 


¥ 


O 

G 


w 


G 


Then  stop  thick  gut  string  G 
on  the  4th  fret  which  will  pro 
duce  the  sound  of 
B  and  time  next  open  string  B 
in  unison  with  it . 


result. 


-8-0- 


1 


Then  stop  middle  gut  string  B 
on  the  5th  fret  which  will  pro¬ 
duce  the  sound  of 
E  and  tune  next  open  string  E 
in  unison  with  it. 

—  -  iii" 


XIE 


result. 

so 


& 


-+0- 


Then  stop  little  gut  string  E 
on  the  3rd  fret,  which  will  pro¬ 
duce  the  sound  of 

G,  and  see  if  open  gut  string  G 
■  is  in  tune  as  an  8'-  helow. 

3# 


Then  stop  middle  gut  string  B 
on  the  3rd  fret, which  will  pro¬ 
duce  the  sound  of 

D,  and  tune  little  open  sil:  str:D 
as  an  octave  helow. 


Then  stop  thick  gut  stringG 
on  the  second  fret, which  will 
produce  the  sound  of 
A  and  tune  middle 

open  silver  string  A.  thus. 
as  an  octave  below- 


Lastly  stop  little  silver  string  D 
on  the  second  fret  which  will  pro¬ 
duce  the  sound  of 

E  and  tune  thick  open  sil.-str-.  E 
:  as  an  octave  helow 


If  the  tuning  has  been  correct 
two  following  strings  will  sound 
double  octave,  thus: 


- fl - m  i  n 

—ft 

r - 

il 

■i 

TJ 

^ — ff - 

tr 

o 


then  trv  them  thus. 


PRELUDE. 


ATote_  Should  the  student  wish  the  pitch  lower,  instead  of  tuning  the  G  string  to  G  on 
the  Pianoforte  strike  F#  or  Flj  which  will  make  it  a  half,  or.  a  whole  tone  lower. 
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TERMS  AND  CHARACTERS  USED  IN  GUITAR  MUSIC. 


Left  hand  fingering. 

Right  hand  fingering. 

Thumb. _  * 

Thumb.  . .  A 

First  finger. _  .  1 

First  finger. _  __ 

I7)  Second  finger. .  2 

Second  finder.  • 

Third  finger.  .3 

Third  finder.  t 

Fourth  finger .  4 

Open  String.  .  0 

- - — - — - _J 

and  Etouffe.  as  illustrated. 


VIZ: 


'  <®  s  ._fl  .  J 

Arpeggio,  j .  ||  ^ 


Played  thus 


L 


T 


Drum. 

or  Tambom 


,b„ar. 

t1  f 


Nails.  (  -j?  /» 


BA  Spanish  effect 
produced  by  strik- 
s-p-  \-p  ing  the  strings 

mhI  with  the  outer  part 

of  the  natls  of  the  right  hand,  begining  with  the  third 
finger  and  lettingthe  2nd  and  1st  fingers  follow  is  rapid 
.succession  1  - 


r  r 

or-^^jj)- 


a 


Drum 

This  effect  is  produced  with  the  right  hand,  by  raising 
it  slightly  and  lettingthe  thumb  fall  accross  the  strings 
v*ith  a  spring,  and  instantly  raising  it  again  to  allow  the 
strings  to  vibrate 


Also  written  thus 


■flails. 


nails. 


1 


J  A  pretty  effect  produced  by  the  right  hand,  rather  difficult  to  explain  on 
paper,  however,  begin  with  the  4th  finger  and  let  the  other  fingers  follow  in 
succession,  rapidly,  in  the  form  of  a  semi-circle,  when  finished  the  hand 
will  be  found  closed. 


- * 

f  c 

,  T  ~7 

IF'* 

Vs  1 

- j&L _ 4 

*  t  1 

cV  ^  1 T - 7 - 

i 


Etou 


Etouffe. 


^  f  F  This  effect  is  produeed  with  the  right  hand,  by  stopping  the 


r  -  - - -  -  liter  ^  O  C  ^ 

rat  °n  nf  the  strinKs  with  the  same  finders  instantly  after  the  strings  have  ^  jj  EEa_>[-*lJpr  !Laj.1: 

.  11  st,l,ck,Chut  the  left  hand  finders  remain  on  the  strings  )_this  applies  to  ft  ft  |  \ 

quick  passages.  V  y  V  V 


■sr 


t 


Etouffe. 


^  There  is  also  another  way  in  slower  passages  by  striking  the  strings  with 

I  he  fingers,  and  then  placing  the  right  hand  on  the  strings  to  stop  the  vibra- 
fion.  r 


r  ft 

"f  S*  "? 


W*ien  this  peculiar  effect  is  intended  the  word  ETOUFFE  is  generally 

_ wr^tten  over  the  passage,  see  page  19. 

rre.  Indir  att  s  that  the  first  or  fourth  finger  should  be  placed  across  a  1 1  .or  as  many  strings  as  may  he  required”. 
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The  effects  produced by  the  LEFT  HAND  are  GLISSK,  SLA'RS,  APPOGGIATURA* 
VIBRATO  and  HARMONICS. 


GLISSE. 


SJide  forward.  effect  produced. 

*  t  *  £ 

-  ^  A  M  -  - 

-~t 


Slide  backward,  effect. 

i#- 

t=. 


4  "  *  4  *  4  4  *  1  l  4 

Strike  the  G#,  then  let  the  little  finger  slide  quickly  down  to  the  E,  which  will  sound 
sufficiently  without  stri ki nsi;  the  string  again.  see  Waltz  pages  13  &  15. 


SLURS 


ASCE^DITtG. 

-j?  /Tr= 


t J  0 

Strike  E  with  right  hand  and  while  the  string 
is  sounding,  thump  the  first  finger  of  the  left  hand 
to  make  the  Fff  sound.  DESCE^JILNG. 


ASCENDING. 


c/  o  l  8 
Strike  the  E  with  right  hand,  then  quickly  thump 
F#  and  G#  with  ♦he  1st  &  3rd  fingers  of  left  hand. 


DESCENDING. 


Strike  the  F#  with  right 
hand,  then  quickh  pull  the  1st  ^  1  0 

finger  of  the  left  hand  off  the  string  so  that  the 
E  may  sound. 


m  ||  First  place  both  fingers  of 
j — t  left  hand  on  G#  and  F#  ready 
3  l  0  then  strike  G#  with  the  right 
band,  then  pull  the  string  with  the  3rd  finger  so  that 
the  F#  sounds, then  pull  1st  finger  so  that  the  open 
E  sounds. 


There  is  also  another  mode  of  producing  Harmonics  with  double  fingering  (a  double  doigter)  also  explained 
with  Diagrams  and  Examples,  see  pages  68  and  69.  with  many  other  effects  and  hints  on  TOUCH,  TONE,  and 
EXPRESSION. — Thexe  are  explained  in  my  Guitar  School  Part  2- Published  by  Boosey  price  2/g':' 

Those  who  have  not  heard  the  Guitar  well  played, can  have  no  idea  of  its  beauty  and  sympathetic  tones.  Al¬ 
though  I  hare  endeavoured  to  explain  all  the  effects  in  as  clear  and  concise  a  form  as  possible,  still,  unless  the 
Student  can  hear  how  they  should  be  played,  the  effect  cannot  be  realized.  In  (he  same  manner  as  in  study- 
InK  a  language,  and  not  hearing  the  pronunciation. 

NOTK  E. —  1  hr  Guitar  School  which  wrh  12/-  is  now  published  in  a cIh<i|ht  lor m  in  2  parN  at  2p>  n nd  i*  now  called  Guitar  Tutor.” 
reaming*  t  he  Guitar  simplified  by  M™?  SIDNEY  PR^TTEN. 
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'I’ll E  SIX  OPEN 


THE  NOT. 


FOR  THOSE  WHO  HAVE  NOT  YET  LEARNT  THE  CUITAR. 


As  tlir  positions  of  the  chords  in  the  key  of  C  Major  are  to  some  very  dif  f  icult,  and  tiringtothe  hand 
and  arm  of  the  beginner, until  the  fingers  of  the  left  hand  become  accustomed  to  press  on  the  strings. and 
the  right  to  strike  I  suggest  that  before  looking  at  the  notes  on  the  fingerboard, the  pupil  should  learn  the  six 
open  strings  and  then  I  keep  the  pupil  for  the  first  2  lessons  in  the  key  of  G  Major  see  pages  9A  and  18. 


Then  learn  to  strike  the  strings  with  the  right  hand,  put  the  little  finger  down  on  the  sounding  board,  raise 
the  wrist  slightly,  and  strike  with  the  following  fingers  see  diagram  of  hand  Nd  3. 
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T.,  strife,  the  following, and  to  form  the  position  of  the  hand,  let  the  thumb  always  clone  om-  tUe/irdfinm 
restmsr  between  the  first  and  ceennrl  ri; _ _  ..r  i _ i  -*r..  .w 


resting  between  the  first  and  second  joint  see  diagram  of  hand  Nv  2 

tfa 


q  ^  ^he  2'!(1  finger  follows 

fl th(l  1  st  an'1  both  clme 

~  _  under  the  thumb. 


The  3»>l  finger  follows 
the  2n.d  &  I**  so 


T4-H  ■^u 

A  A  A  A 

If  Still  a  difficulty  in  striking,  then  try  the  following  line 

’m 


—  —  —  _  the  chord  is  struck  the 

OW  W  w  w  three  fingers  will  be  closed,  o 
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Ti>  this  way 
with  3  Gut 
St  rings. 


( )r  this, strike  G 
string  with  thumb. ; 


Lch  r 


'xnimK  the  Uuitar  wimplifitui  by  M‘\w*  SJDXEY  PKATTEX 


For  thin  way  of  ntznking  see  re 
mark  at  top  of  page  9A. 
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me  louowiiig,  wnen  on  returning:  to  them  they  will  appear  easier. 
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Learning  the  ( 


$A 

Should  the  pupil  find  a  difficulty  in  playing  the  three  preceding  Exercises,  leave  them  for 
a  while,  and  practice  the  following,  when  on  returning  to  them  tliev  will  appear  easier. 
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When  the  pupil  can  strike  the  strings,  then  learn  the  Scale  of  G  Major  on  the  three  gut 


When  the  pupil  can  play  the  above  chords  perfectly,  then  learn  the  Song“Benedetta’  see  p.3i 


The  correct  way  of  fingering 
the  clidrd  of  G  is  thus 


But  beginners  whose 
little  fingers  are  short 
or  weak  will  find  the 
following  mode  easier. 


After  this  exercise  on  notes  already  learnt  better  take  page  9Aand  page  13  (top  3  lines) 


The  pupil  having  learnt  to  strike  the  strings  and  place  the  fingers  on  the  frets,  can 
go  on  with  C  Major,  learning  the  notes  on  the  silver  strings, or  continue  still  in  the  key  of  G 

tnaior  as  above  suggested. 

I.farningthe  Guitar  simplified  by  M“.e  SIDNEY  FRVTTEN.  J  ** 
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LESSON  THE  FIRST 

FOR  THOSE  WHO  HAVE  NOT  YET  LEARNT  THE  GUITAR. 


As  tin1  positions  of  the  chords  in  the  key  of  C  Major  are  to  some  very  difficult,  and  tiring  to  the  hand 
and  arm  of  the  beginner, until  the  fingers  of  the  left  hand  become  accustomed  to  press  on  the  strings  and 
the  right  to  strike  I  suggest  that  before  looking  at  the  notes  on  the  fingerboard, the  pupil  should  learn  the  six 
open  strings  and  thenlkeep  the  pupil  for  the  first  2  lessons  in  the  key  of  G  Major  see  pages  9A  and  13. 


Then  learn  to  strike  the  strings  with  the  right  hand,  put  the  little  finger  down  on  the  sounding  board,  raise 
the  wrist  slightly,  and  strike  with  the  following  fingers  see  diagram  of  hand  N'.*  3. 
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To  strike  the  following,  and  to  form  the  position  of  the  hand,  let  the  thumb  always  close  over  the  fint finger, 
resting  between  the  first  and  second  joint  see  diagram  of  hand  NV  2. 


The  3r.d  finger  follows 
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"HU  °uu  three  fingers  will  be  closed,  o 
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If  still  a  difficulty  in  striking,  then  try  the  following  line 
Try  this  way. 
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Learning  the  Guitar  simplified  by  Mn.H!  SIDNEY  PRATTEY. 


For  thin  way  of  ninAing  see  re. 
mark  at  lop  of  page  9 A. 


As  L  find  beginners  have  so  mneh  difficult}'  in  forming  the  correct  way  of  holding  the 
right  hand,  unless  a  good  position  is  obtained  they  cannot  strike  the  strings  without 
twanging,  which  is  a  great  fault.  The  secret  is,  the  weakness  of  the  3rd  finger,  (more 
or  less.)  So  that  I  have  written  the  following  exercises  in  which  the  third  finger  is  not 
to  be  used  until  the  position  is  formed,  after  which,  the  third  finger  will  fall  naturally 
into  its  place. 


The  scale  of  G 
on  the  3  gut  strings. 
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After  tills  the  pupil  can  learn  next  page,  ami  song  page  31.  striking  the  chords  in  the  above  manner. 


•JV9  4. 
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Ail  Guitars  should  have  marks  placed  on  the  neck  at  the  5th.  ?th.&  9th.frets 
as  it  is  a  guide  to  find  the  different  positions. 
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When  a  passage  has  the  position 
marked  in  Roman  figures  or  other¬ 
wise,  the  Is*  finger'  should  he  used 
for  that  fret,  and  the  other  fingers 
1st  fret,  follow  as  they  may  he  required  on 
the  other  frets.  ;  v 


JU 


l  V 


1 


v'  Example  thus 

2nd—  / 

;  As  this  chord  occupies  three  frets 
;  viz:  the  5th.  6th.&.7th.  to  explain 
this,  I  draw  the  six  strings 


3rd 


tth-^ 


thus. 


Then  I  only  draw  as  many  frets. 


&  *>th- 

frf.  as  I  may  require,  namely  three 

6  th _ 


bt 


thus. 


=  @  7  th — 
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#4L 


i  ^§=1 


As  the  chord  is  marked  po¬ 
sition,  place  the  ls_^  finger  on  the 

8th _  5*!1  fret,and  let  the  other  fingers 

find  their  places.  The  0  signifies 
the  Open  string. 


For  the  more  elaborate 
of  the  Wuitar  -in  its  tlilliculLY 

l  1  *5 fh _  the  student  will  find  exercises 

and  Beales  in  thirds,  sixths  & 
octaves  &  extracts  of  more 
16th _  difficult  compositions  by  vari¬ 

ous  composers  in  her  (tuitar 
=  School  Published  by  Messrs 


27th _  Boosey  in  2  parts  at  2/6  each. 


for  'rv;1?8  0f  the  same  name  and  s0und  occ,,r  on  different  strings,  in  different  positions,  it  is  best 
md  ar/T.  °  e?rn  the  °ne  Set  notesfirst  theJ'  appear  in  the  Scale  placed  at  the  top  of  this  page, 
other  no^LT  W’th  c.irclea  round  the  notes  the  diagram  of  the  finger  hoard, )and  then  learn  the 
n.--  .  j6'  U  P  lettulre<’  *J  comparing  the  passages  marked  in  their  different  positions  and  the 

diagrams  placed  over  them. 

Learning;  f  fir  Grritar  simplified  Viy  Vpnie  SIDNEY  PRATTEN 
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Learning  tfe  Guitar  simplified  by  IVI1?.0  SIDNEY  PRATTEN. 


AH  Guitars  should  have  marks  planed  on  the  neck  at  the  5th.  7th.  &:  9th.fr 
as  it  is  a  guide  to  find  the  different  positions. 
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■"<!  «.  also  .parted  cfrc,es  n„£‘  «■<?  *PPe«r  »  the  Seale  placed  at  the  top  or  this  p.w, 

i,;  '"'  ,10tes  as  they  a,  e  required,  by  comparing  the  passaged  ^k"  ,° f  'h.e  fin*er  *oard,)and  then  learn  the 
D’^rams  plaoert  over  them.  P  K  the  passages  marked  in  their  different  positions  and  the 
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411  Guitars  should  have  marks  placed  on  the  neck  at  the  5th.  ?th.&  9th.frets 
as  it  is  a  guide  to  find  the  different  positions. 
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When  a  passage  has  the  position 
marked  in  Roman  figures  or  other¬ 
wise,  the  ls.t  finger  should  he  . used 
for  that  fret,  and  the  other  fingers 


1st  fret,  follow  as  they  may  he  required  on 
the  other  frets. 
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2nd _ 


Example  thus 
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/  As  this  chord  occupies  three  frets 
viz:  the  5th.  6tli. &. 7th.  to  explain 
this,  I  draw  the  six  strings 


Mh. 


thus. 


Then  I  only  draw  as  many  frets, 
as]  may  require,  namely  three 


% 


6(h _ 


thus. 


®  7th—. 
it. 


As  the  chord  is  marked  po-. 
sition,  place  the  I&lfc  finger  on  the 

8th _  5^  fret, and  let  the  other  fingers 

find  their  places.  The  0  signifies 
the  Open  string. 


@)  9th_ 


IX. 


Another 
10th —  Example 


Ell  j 


16th. 


fo  V  man^  notes  sa,ne  name  and  sound  occur  orr  different  strings,  in  different  positions,  it  is  best 

mV  '  r  PUPil  f°  *earn  0ne  sef  °f  ,lotes  first  (as  they  appear  in  the  Scale  placed  at  the  top  of  this  page, 

,,il  a|<if)  Illai^ed  "ith  circles  round  the  notes  on  the  diagram  of  the  finger  hoard, )and  then  learn  the 

n.  110  es  as  the>'  are  required, by  comparing  the  passages  marked  in  their  different  positions  and  the 
lagrams  placed  over  them. 


For  the  more  elaborate  study^ 
ol‘  the  Guitar  in  ita  difficulty 
the  student  will  find  exercises 
and  scalt-s  in  thirds,  sixths  & 
octaves  &  extracts  of  more 
difficult  compositions  by  vari¬ 
ous  composers  in  her  Guitar 
School  Published  by  Messrs 
Boosey  in  4  parts  at  2/6  each. 
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Ail  Guitars  should  b  ne  marks  placed  on  the  neck  at  the  5th.  7th.  &  9th.  frets 
as  it  is  a  guide  to  find  the  different  positions. 
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When  a  passage  has  the  position 
marked  in  Roman  figures  or  other- 
wise,  the  1*1  finger  should  be  used 
for  that  fret,  and  the  other  fingers 
1st  FRET,  follow  as  they  may  he  required  on 
the  other  frets.  v 
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2nd . 


Example  thus 
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/  As  this  chord  occupies  three  frets 
!  viz:  the  5th.  6  th. &. 7th.  to  explain 
this,  I  draw  the  six  strings 


4th  _ 


thus. 


Then  1  only  draw  as  many  frets, 
as  I  may  require,  namely  three 


6  th. 


I  h  us. 


g)  9  th  IS  - 


As  the  chord  is  marked  po¬ 
sition,  place  the  lsl  finger  on  the 
5^  fret, and  let  the  other  fingers 
find  their  places.  The  o  signifies 
the  Open  string. 
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-  For  the  more  elaborate  «t udyx 

ol‘  the  Guitar  in  it h  difficulty 
I,  loth —  the  student  will  find  exercise* 
E  and  scale*  in  thirds,  sixths  & 

octaves  &  extracts  of  more 
16th _  difficult  composition*  by  vari¬ 

ous  composers  in  her  (nut hr 
School  Published  by  Messrs 
X7(/i _  Boosey  in  2  parts  at  2/6  each. 


'S'JZyZ?  °"  l,iffer"n'  s,rir"'s-1"  different  positions,  it  U  bool 

nnd  are  also  marked  with  rtrrl  *  a  tt! '  '  ^  !'e'  appear  'n  ,h‘-‘  Seale  placed  at  the  top  of  this  paite, 

«'«-  "otos  as  °f  ""  WdJ.nd  then  learn  the 

Diagrams  placed  over  them  ’  P  ‘  the  passages  marked  in  their  different  positions  and  the 


Diagram  of 
notes  used  in 
the  following 

Example  and 
Piece. 


All  Guitars  should  have  marks  placed  on  the  neck  at  the  5th.  7th.  &  9th. frets 
as  it  is  a  guide  to  find  the  different  positions. 
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E  Major. 


THK  OP  K  N 
STRINGS. 


STRING. 


T II K  nut.- 


1st  KKET> 


2nd _ 


3rd_ 


! 


4th 


5  th 


-)§ 


10th _ 


inr  -i> 


11th _ 


JjLiii- 


13  th _ 


14  th _ 


loth _ 


16th _ 


17th _ 


! 


W  W 


w 


IP 


35E  §E 


m 


mM 


mm 


tr+zJl 


mm 


4i  -J 


When  a  passage  has  the  position 
marked  in  Roman  figures  or  other¬ 
wise,  the  l*t fmger  should  he  used 
for  that  fret,  and  the  other  fingers 
1st  fret,  follow  as  they  may  he  required  on 
the  other  frets. 


2nd. 


Example  thus 


t  o 

As  this  chord  occupies  three  frets 
I  \  iz:  the  5th.  6th.&.7th*  to  explain 
^  :  this,  I  draw  the  six  strings 

**!».- —  thus. 


->  tii  —  Then  I  only  draw  as  many  frets 
as]  may  require,  namely  three 


e£ 


S>  7  th - 


6  tli _ 


I 


thus. 


( 

) 

; 

► 

\ 

..  i  As  the  chord  is  marked  p0-. 

=Fj~rr-  sition,  place  the  l8.*  finger  on  the 

k  8th —  5th  fret5an(t  iet  the  other  fjngers 
find  their  places.  The  0  signifies 
the  Open  string. 


§>  9‘h- 


10th. 


nth _ 


Another 

Example 


IX.. 


9'.h 


Pur  tho  more  elaborate  study' 
ol'  the  Guitar  in  it w  difficulty 


~  —  the  student  will  find  exercises 

p  £  and  scales  in  third*,  sixths  & 

octaves  $  extracts  of  more 
difficult  compositions  by  vari¬ 
ous  composers  in  her  Guitar 
School  Published  by  Messrs 
17 Hi  Boosey  in  2  parts  at  2/6  each. 


16  th_ 


as  many  notes  ot  the  same  name  and  sound  occur  on  different  stPmtrsT'in  8  ^  8<  ?,V*5h-  . 

for  the  punil  to  Ip*™  iha  t.  4.  f  ±  c  •  .  /  ,  1  firings,  in  different  positions,  it  is  best 

and  are aKo  marked  *"  th*  Sca,e  P^ed  at  the  top  of  this  page, 

oilier  notes  as  they  are  required  hveomoarin"^.  *  °n  <ilaffra'11  rtf  the  fm^er  board, )anit  then  learn  the 

Diagrams  p,aee<t  over  them  *  ‘h*  ln  «"'*  <"ff.r«t.  position,  and  the 


I 


etouffe.  S(*e  page  6. N?  £ 


etouffe. 

l 


Moderato. 


4^.  A  V  >a.T 

,*5^: 


******  svZ*  t*l‘s*/.vl' 


I^irninff  the  Guitar  simplified  by  MR1?  SIDNEY  PR  ATT  EN. 


so 


¥  Major.  ^  j=i 


SCALE . 

O  I  8 


O  8  3 


U-  #■ 


TUK  OPEN 
STRINGS. 


0 

Si 

•*-> 

4— 

X 

c 

a> 
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a> 

ti 

si 

C 

o 

c 

•f— 1 

4— 1 

o 

co 

TZ 

o 

Qj 

a. 

C 

4-> 

as 

c 

P- 

<D 

# 

a ) 

u-i 

u 

OS 

a 

0) 

-C 

4-» 
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ct 

XJ 

fd 
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T2 
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B 

o 

C 

s i 

Qj 

CO 
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CO 

’5 

k- 

os 

bt 

4— 1 

as 

6 

C 0 

4- 

CO 

as 

TJJF  NUT. 


0 

SILVER 

STRING. 


O 

SILVER. 


SILVER. 


GUT. 


1st  FRET 


2nd _ 


3rd 


L_\ 


4-th  _?? 


5th  _ 5 


t 


8th _ 


9th_@ 


-  10th _ 


11th _ 


18th _ 


14th _ 


15  th _ 


16th _ 


17th _ 


m 


f 


* 

4 

r  ] 

+- 

:  b 

E 

-  - 

E 

=  =§ 

:d 

A 

iU  £ 

: 

- 

E  H 

=3 

®  7th_ 


#4 


-I 


b. 


r*  When  a  passage  has  the  position 

marked  in  Roman  figures  or  other¬ 
wise,  the  l*t  finger  should  he  used 
for  that  fret,  and  the  other  fingers 
1st  fret,  follow  as  they  may  be  required  on 


the  other  frets.  v 

- Y  >- 


2nd . 


Example  thus 


3rd. 


/  As  this  chord  occupies  three  frets 
viz:  the  5th.6th.&,7th.  to  explain 
this,  I  draw  the  six  strings 


Mh_L 


thus. 


Then  I  only  draw  as  many  frets, 
as  I  may  require,  namely  three 


6  til _ 


thus.  „ 


< 

) 

5 

. 

As  the  chord  is  marked  po-. 
sition,  place  the  ls.t  finder  on  the 
8th —  51!1  fret, and  let  the  other  finders 
find  their  places.  The  0  signifies 
the  Open  string. 


§)  Still' 


IX _ 


10  th _ 


Another 

Example 


11th _ 


9,.h 


13th _ 


Dy 


Or 


14th_ 


For  the  more  elaborate  study' 
of  the  Uuitar  in  its  difficulty 
b±uth —  the  student  will  find  exercises 
and  scales  in  thirds,  sixths  & 
octaves  &  extracts  of  more 
16th —  difficult  compositions  by  vari¬ 
ous  composers  in  her  (untar 
School  Published  by  Messrs 
17th _  Boosey  in  2  parts  at  2/6*  each. 


™  S,ri"*s’<"  «•««*«  positions,  it b..« 

a”d  are  also  marked  with  circles  r  t{  ^  ^  3ppear  the  S^le  placed  at  the  top  of  this  page, 
other  notes  as  they  are  required, %  comparing  °f  the  fi"*er  Wd>)a”d  then  learn th- 

Diagrams  placed  over  them.  P  the  paSSageS  marked  in  their  different  positions  and  the 

nn.g  the  Guitar  simplified  by  Mine  SIGNET  PRATTEN 


F.  Major. 


AIJ  Guitars  should  have  marks  placed  on  the  neck  at  the  5th.  ?th.&:  9th. frets 
as  it  is  a  guide  to  find  the  different  positions. 


Minor. 


ascendins 

j> 4 


SCALE. 


2  3  0 _ 2 


4  1 


r? 


descending. 


TUK  O  P  K  N 
STRING  S. 


SILVER  SILVER.  SILVER. 
STRING. 


Gl  I. 


TIir  \rT... 


1st  fretN 


2nd _ 


4  th 


6th  . 


f 


,7  th  _(g 


8th _ 


9th_@ 


10th _ 


11th _ 


12th- 


13th _ 


14th _ 


15  th _ 


16th _ 


irth. 


^ w 


,?§=  jiP 


p 


ii 


i* 


MZk 


I# 


—  i 


ii  SM 


JU 


When  a  passage  has  the  position 
marked  in  Roman  figures  or  other¬ 
wise,  the  l*t  finger  should  he  used 
for  that  fret,  and  the  other  fingers 
1st  FRET,  follow  as  they  may  he  required  on 
the  other  frets.  v 


2nd. 


, ' ''  Example  thus 


U'd. 


bnP- 


/  As  this  chord  occupies  three  frets 
viz:  the  5th.  fith.&.Tth.  to  explain 
this,  I  draw  the  six  strings 


tth  _L_ 


thus. 


4 


'§)  9tli_I_r  - 


•>th —  Then  I  only  draw  as  many  frets, 
as  I  may  require,  namely  three 


6(li _ 


I 


thus. 


7  th _ 


As  the  chord  is  marked  po- 
r  sition,  place  the  l®t  finger  on  the 

8tfi —  5*!1  fret, and  let  the  other  fingers 
_  find  their  places.  The  0  signifies 

the  Open  string. 


IX _ 


10th_ 


Another  — 
Example  IT 


nth _ 


=  6°°y„ 

13th _  Op 

bt  ^ 


?o 


14  th _ 


For  t ho  more  elaborate  study' 
==  of  the  Guitar  -in  its  diH'iculty 

^  13rti —  the  student  will  find  exercises 

£  and  scales  in  thirds,  sixths  & 

octaves  extracts  of  more 
16th _  difficult  compositions  by  vari¬ 

ous  composers  in  her  Guitar 
EE  School  Published  by  Messrs 

I7th _  Boosey  in  2  parts  at  2/6  each. 


for  the'^jq, 'to' hear n  the  owT notes  ^’rst  Ots  th  °*  different  StPin*B’ln  ^""ent  positions,  it  is  host 
and  also  marked  with  circles  round ,{T '  * 7  ^PPe.ar  ln  the  Sca,e  P^eed  at  the  top  of  (his  page, 
other  notes  as  they  are  required, hy  com  paring  he  °n  '  *  <llaRram  of  the  fing-er  board,)and  then  learn  the 
Diagrams  placed  over  them,  S  passages  marked  in  their  different  positions  and  the 

(•earning1  thr  Guitar  simplifiH  hy  M'».e  SIGNET  PRATTEN 


Seepage6.$?  @daAh  °  A 

X?  J8 


in  different 


( 

> 

o 

; 

\ 

. 

< 

y 

o 

; 

i 

« 

i 

Exercises  B 

with  ih«  chords-^? 


i 

) 

1 

\ 

\ 

M 

« 

j 

J 

y 

r 

positions.  *J  _p 


All  Guifars  .should  hive  marks  placed  on  the  neck  at  the  5th.  7th. &  9th.frets 
as  i(  is  a  guide  to  find  the  different  positions. 


-t 


r*s’to  i—* « «* 

nid  are  also  marked  with  circles  roand  the  notes  Jfi  PPear  ln  the  Scale  placed  at  the  top  of  this  pas?e, 
other  notes  as  they  are  required,  hv  comparing  the  dlaSra‘n  of  the  finder  board, )and  then  learn  the 

diagrams  place,]  over  them.  P  S  «•  pa».«Se»  marked  in  their  different  positions  and  the 


E  Minor. 
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8^ 
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VII  % 


viii  ; 


VII 


1 
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;  i 

» a 


III 


l*t 
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II 


4-^ 


3 
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w 


0  r 


Prelude 


t  T. 


i  |T  2  j£ 
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Song  page  41. 
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m 
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r  °f 

"See  page  7.  NV  27 
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v*  u,\8J!JJ 
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«  1  2 


a  faiiLjlu  V^.. 


Andante 

molto 

espress. 


X  4 
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2lJ  String'. 
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learning' the  Guitar  simplified  by  M11.1? SIDNEY  PRATTEN. 


All  Guitars  should  marks  placed  on  the  neck  at  the  5th.  ?th.&  9th. frets 
as  it  is  a  guide  to  find  the  different  positions. 


forth,  pupil  to  earn  the  o7e  set  rf  Zi7t  7Z  ™'*rent  positions,  it  is  best 

a n d  are  also  marked ‘  ^  7  aPP"ar  in  the  Srale  P1— <  at  the  top  of  this  page, 

°,hfr  notes  as  they  are  required,  by  compaHn""^  nas  ,°f  tbe  fin*er  *oard,)tfnd  then  learn  the 

Diagrams  placed  oyer  them,  comparing  the  passages  marked  ,n  their  different  positions  and  the 

’•  '-rnirtg-  the*  G<r;t  o*  fiimplifiV!  hv  MW  STDNtKT  PKATTFN 


WALTZ 


Fingering  of  right  hand  l  l  • 


learning-  the  Guitar  simplified  by  M1?1.0  SIDNEY  PRATTEN. 


2H  The  following;  harmonics  (sounding  an  oqtave  higher  than  written  )  can  he  produced 
on  the  different  frets  of  the  strings  marked  below. 


In  the  above  example  Ihave  omitted  the  9th  fret  harmonic  on  each  of  the  strings, as  it 
produces  the  same  sormd  as  the  4th  fret,  and  is  seldom  used—  _ 


p  *  uu/  o  c*  111  u  aui mu.  ao  uiu  tt  iu  xx  v/  v  ^  ^  ^ 

by  omitting  it,  I  retain  the  uniform  progression— otherwise  it  j  |  J 

would  be  thus:  r  9  J  J  &L-*- 


In sfpact 


-£-0 — 


12 


5  7 
12 


QUICK  STEP— written  to  illustrate  the  various  modes  of  making  harmonics,  and  of 
writing  them. 

Here,  only  the  strings  and  frets  are  written,  without 


1  1  l  o 


FRETS.  12  12  13 

dbft 


I  '  i4*  pm 

Harmonics  with  double  fingering  (a  double  doigter.)  see  Guitar  School,  paire  68.  ' 

t  |*  i?  |  |  [^  |  o  o  •  m  I  m  2  u  I  i*~j~l — I - N 

fp'"l  I  Tj— ^  I  H  L/-Urf4  1 1  i •  l  ^  •  ii  J 


Lfir  jii 


SANTA 


LUCIA. 
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ROSSINI. 


30 


THE  FLOWER  OF  REMEMBRANCE. 

tyrolienne  . 

By  kind  permission  of  Mr.  George  Case  . 

Enclish  Words  by  R.S. SHARPE. 


Music  by  CHARLES  HAAS 


AX D ANT E  CON  GRAZIA  . 
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Learning1  the  Guitar  simplified  by  \in?e  Sidney  Pratten. 
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BENEDETTA  SIA  LA  MADRE  . 


G.  'Major.  ITALIAN  AIR. 


Ji. 


V- 


-v — 

fior 


nel  foel 


di  gio_ven 


tu: 


E  vez- 


I 


2* 


Learning  the  Guitar  simplified  by  Sidney  Peatten 


O  BELLA  NAPOLI. 


32 


NEAPOLITAN  AIR. 


GUILIA  gentil. 

CANTO  POPOLARE. 


2nd.  Suave  palpito  del  cor  ^  ^ 

l  milieus  a  gioiajtgli  el  amor 
Della  fortnua  e  uel  rigor 
Conforto  e  speme  uel  dolor 
Ah  schindi  etc. 

Learning  the  Guitar  simplified  by  M®.c  Sidney  Pratten. 


3rd.  Sostegno  e  amor  dei  nostri  di, 
Dolce  alimeuto  al  nostro  cor, 
Felici  son  qrielli  die  nui 
Soave  vincolo  d  amor. 

All  schindi  etc. 


TIC 


E  TIC  E  TOC. 


34 


Example  of  Song  with  accompt 
in  the  Spanish  Style. 


NATIONAL  ITALIAN  AIR. 


Learning  the  Guitar  simplified  by  Sidney  Prarten. 
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THE  RED  ROSE. 

from  Ewers  Gems  of  German  Song 

A .  Major .  by  kind  permission. 


£ 


15-N 


\  sprungin 


new-  — 
rocks...  melt  with  the 

4 


June 

Sun. 


SB 


My  Love  is  like  the 
Oli  I  will  love  thee 


Sk 


me  _  lo_  dy,  That’s 
still  my  dear, While  the 


izz 


F  °F 


r 


f 


r 


Learning  the  Guitar  simplified  by.MrJe  Sidney  Pratten. 


E.  M  ctj  o  r. 


FLOW  ON,  THOU  SHINING  RIVER. 

l’-ii..- 
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GUITAR. 


n 
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Harm: 


VOICE 


GUITAR. 


N  N  ,  N 


.  '  r.  V 

on,  thou  shi.mng 

if,  in  waudriug 

..  O  c 


ri  .  -  ver,  But 

thi-  _  ther,  Thon 

o 


-k- 


£ 


5 


ere  thou  reach  the  sea 


findst  she  mocks  mj 


Seek 
prayr  Then 
o 


El  -  -  la’s  bowr  and 
leave  those  wreaths  to 


her  The 
.  ther  Up  . 


wreaths  I  fling  oer 
on  the  cold  hank 


f  r 


5^ 


fc  r  ..B  B 


m 


s: 


it: 


tell  her  thus;  if 
tell  her  thus: _ .when 


HI—' ^  —trm — ; 
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~¥  3  ,2#“ 

. . * .  •  •  * 


she’ll  be  mine,  The 
youth  is  o’er,  Her 


current  of  our 
loue  and  love  -  less 

H  B 


lives  shall  be,  With 
charms  shall  be,  Thrown 


*¥ 
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those  sweet  flowrs  on 
those  sweet  flowrs  ou 
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course  to  shine  Like 
weed  -  y  shore.  Like 
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Learning  the  Guitar  simplified  by  M1?0  Sidney  Pratten. 
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THE  SONG  OF  THE  SLEIGH  DRIVER. 

DER  RUSSISCHE  DREISPANN. 


English  Words  by  GEORGINA  M.  STEEPLE. 
F. Major.  ,  n  ajvdajv'te  cojv  jvioto. 

VOICE. 


GUITAR 


7 — rtr 


The  night  is 

Farewell  my 


pfp 


£ 


From  the  VOLKSLIEDER  ALBUM. 

K 


K 


N 


home 


the  moon  is 
my  childhoods 


high .  And  brightly 

nest .  Farewell  my 


To  gain  oblivion  of  their  light 
Far,  far  away  I  needs  mnst  rove 
Push  on  my  steeds  into  the  night 
And  bear  me  from  each  vale  and  grove 
Their  beanty  mocks  my  aching  sight  j 

For  I  mnst  fly  from  all  I  love 
Learning  the  Guitar  simplify  by  Mra.e  Sidney  Pratten 


His  sad  song  fades  npon  the  air 
As  fades  the  moonlight  on  the  hill 
Alas!  the  scene  no  more  is  fair 
The  sounds  no  more  the  silence  fill 
The  night  falls  like  a  veil  of  care 
The  sleigh-bells  cease,  and  all  is  still 


( 


39 


TO  FOREIGN  CLIMES  I  VAINLY  ROAM. 


Learning  the  Guitar  simplified  by  Mme  Sidney  Pratten. 
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THERE  WAS  A  JOLLY  MILLER  ONCE. 


By  KIND  PERMISSION  of  Mess™.  CHAPPELL. 


FROM  their  Old  English  Ditties. 


17V?  Century. 


Then  like  the  miller,  bold  and  free , 

Let  us  rejoice  and  sing. 

The  days  of  youth  were  made  for  glee, 

And  time  is  on  the  wing. 

N9  PRATTEN  S  Vocal  Repertoire  for  the  Guitar. 


The  song  shall  pass  from  me  to  thee, 
And  round  this  jo^  ial  ring, 

And  all  in  heart  and  voice  agree 
To  sing, “Long  live  the  King’* 


THE  LAIRD 


O’  COCKPEN. 


41 


E  Minor.  SCOTCH  SONG. 


VOICE. 


CUITAR. 


mind  is  ta’en  up  wi’  the 


nr  ^  . 

things  o’  the  state;  He 


want-ed  a  wife  his 


braw house  to  keep ;  But  fa -your  wi  woo-ing’was  fashous  to  seek 


Doim  by  the  dyke-side  a  lady  did  dwell, 

At  his  table-head  he  thought  she’d  look  well; 

M  Cleishs  ae  daughter  o’  Claverse-ha’  Lee, 

A  pennyless  lass  wi’  a  lang  pedigree  . 

His  wig  was  weel  pouther.d,an’as  gude  as  new, 
His  waistcoat  was  white,  his  coat  it  was  blue; 
He  put  on  a  ring,  a  sword,  an’  cock’d  hat, 

An’ wha  could  refu&e  the  Laird  wi’a’that? 

He  took  the  gray  mare,  an’rade  eannille, 
^And  rapp’d  at  the  yett  o’  Claverse-ha’ Lee; 
Lae  tell  mistress  Jean  to  come  speedily  ben, 
She  s  wanted  to  speak  wi’the  Laird  o ’Cockpen’.’ 
Learning  the  Guitar  simplified  by  Mm.e  Sidney  Prat  ten. 


^Mistress  Jean  she  was  makin’  the  elder-flower  wine; 
**An’  what  brings  the  Laird  at  sic  a  like  time?” 

She  put  aff  her  apron,  an’ on  her  silk  goun, 

Her  mutch  wi’red  ribbons,  an’  gaed  awa’doun. 

An’ when  she  cam’  ben ,  he  bowed  fn’low; 

An’ what  was  his  errand,  he  soon  let  her  know. 
Amazed  was  the  Laird  when  the  lady  said,Na! 

■An’ wi’ a  laigh  curtsid,  she  turn’d  awa’. 

Dumfounderd  was  he,  but  nae  sigh  did  he  gie; 

He  mounted  his  mare,  and  he  rade  cannilie; 

An’aften  he  thought,  as  he  gaed  through  the  glen 
She’s  daft  to  refuse  the  Laird  o’  Cockpen  . 
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NIGHTINGALE . 


Words  by  GEORGINA  M.  STEEPLE.  RUSSIAN  AIR. 


Learning  the  Guitar  simplified  by  Sidney  FYirtcn. 
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RUSSIAN  AIR. 

MODE RATO . 

,  -ill  ,  ^  |  J  J  J  ^  |  J  .1  .1  -*  ,  J 

A'? 6  A^4--L  -  1  1 


f  f  r  r  r  r 


£ 


r  =  p  =  r 

f  r 


i  /m/nn  4&£p]  /mi}^  jjn.4  J3B. 

-J  g j |  r-J  i  > J  r  r.  7  vJ  1  g  r  r  r J  M  l  rn  i*'-i--^— — p— — — 


«  »  s\>  I 


r  cn  ...r 


r  rd!J: 


r  =  p  = 

f  r 


r 


r  r  f  <■ 


-ptjl  J  .F^ZJ. 

11  r  i»  i»'  r* 


f  r  r  r  r  r 

jjlJm..nr;l  ,jd 


W  r 


r  =  r  = 

r  r 

Sue  bottom  of  pago  17 

for  9t.h  Position.  MONFERRINO. 

yt.h  Pos.  4  J  loco 


N 


9th 

2  - 


r  r 


GUI  LIAN  I  . 

7 


H-oLM 


,  -  via o-t=z 

— -i-y  i  - 


2 - 1 - S3- 


T 


r  *i  —  = 

ftthpo*.  a  l  °f*  f‘ 


—  ? 

J n 


J>  loco 

l-=,a  J- 


r  r 

IX  , 

i-jt  * 


ITl 


rf- 


r 


r  • 


°r 


r  r 


. 1  1  030 

,  **  -W-  •  fc 

.11.  C.» 

i  ^  ij ,  J ,  - 

!* - ■ g'»— *~T 

i-  _>  * 

J  ±=7*  #J^E 

1  -2 

it  t 

2  3  _g 

pn 

^  — .  r  i 

p#* - ” - *- 

r  i 

-  r  i 

“8 - * 

_  — 4) 

■f-- 


f- 


rT5  * 

=Jzi£S=4===^^==^*L=^3i 


i±s 


°T  •  .. 

,rJ^  jSl   -+  4 


•r  r*  r-  f  i*"  T” 

Appendix  1  to  Learnig  the  Guitar  simplif'<‘d  by  M°]e  Sidney  P ratten. 


^  F-  T 


—  *  #i#- 

j  ?  !— • 9 

=  ~f  f  I* 

2  o  1 _ o 

=^-j" 

:  Jr?  L-? 

-=ntf=- 

-»f  -  p?  ■ 

1 

S4: 

• 

J^f4 

H 

U±*= 

f  H 

latb- 

* 

•  ' 

= 

• 

ski 

s^y 

(t^>  _-N  .  -s 

i  •  M  P  M 

fliT*  ,  J 

Ht 

l4*±^- 

«g- 

"•"  m  — 

— X^i-TJ 

wi — —  — n — ■  — • 

— #  — « 

~-p 

-»  p  — ; 

-M- 

-p  ~i 

iSSEQ 

P 

p-s 

-#L 

4 

V  ft- 


I 


.IV?  9. 


D.  C. 

Appendix  to  Learning*  the  Guitar  simplified  by  M1?**  Sidney  Pratten . 


50 


JYS  10. 


LARCHETTO  IN  A  MINOR 


:«> 

ifl 

l p 

*t=i 

- r  : 

-J - rr#| 

Hr* 

□h 

•  * 

y« . 

f  • 

1 

Jdt.* 

F* 

r 

f 

2 

t 


J 


M 


C  4 


O 

a 


J- 


• — Wlf 


I 

3 


Z- 


bsr 


1 

=F=f 

. .  T 

1 

• - • 

- •- 

~  *  j  J 

— #— 

4  Lp  1 

s— -z  »  y.  ,  : 

_^E=* 

F  °| 

1 . ^ 

r 

. dm 

r 

_ 

— « 

0-&-  ~ 

-dt 

fe-. 

^  r  r  i»-  • 

f 


J5 


B( 


«l  f  «l  tl 


fif J 


tg-ff j  y 


wm 


* - - »  »  8 

PfT  r  E  r  = 


r  r 


r 


r 


* 


f -f 


ANDANTINO  CANTAB  fLE. 

K  P-S-^  N 


GIULIANI.  Extract  from 
his  3J1  CONCERTO. 


-|T^— 

•  x 

a - -? 

1=^ 

rn 

L 

t-^i 

- ^ - • - 

- r-fr# 

g*~f  —  -  »■  y 

f 

•  ™  p'  * — ™ - — | 

f  ^ 

™  •  r 

[W  0 

i-  •  |w 

!=*1 

 , j*r w 

w 

r  f  r  f  > 

Appuijdix  to  teaming  (ho  Guitar  Simplified  bv  Mm.°  Pratton  . 


AMUANTE , 


3  2 


JV?  11. 


m 


5 


znat 


GUITAR. 

TAZAH  BE  TAZAH. 

3  2 


k 


olT 


4*® 


2^ 


5  I 

INDIAN  .AIR  N“  I. 

\ 


T3^ 


U  ai  —  ■  O  •'  J—  ■  -  - —  — 

p  •  1  ®  •  |#  *  o  p  •  op  •  g  Op  •  p  •  op  • 


\ 


4^ 


2  o 


=£* 


N 


a 


f 


0#l 


F 


r  t 


~Sj»'  . 

Roll: 


%P 


t  i 


HILLI  MILLI 


5* 


ALLEGRETTO . 
2 


X?  12, 


s 


ail~~il-fi«l~3 


r 


r 


-s-* 


INDIAN  AIR  N°  2 


33C 


r  rr  t 


3EB 


-2-# 


of  3 


r 


2 


.  ^  » 

2 

r—^ 

1  - 

r: 

1  H 

!  o  j 

i 

A 

. 

[Tin - 2 - 2 - ^ - K 

•  >  2 

1 - zy~*~ - 

o  m  Q.m 

2^ 

4 

r  « - * 

r  v - z~m 

1 - X 

-a 

w - • 

U  W 

h  # 

I  1 

T~W 

n  ^ e— H 

V 

f  - 

u  m  3  » 

.  ■  -p  W - 

T  op 

1  ojl 

1  ojl 

r  r 

1  op 

o 

*_ 

o 

Ap pend i k  lo  Learning  the  Guitar  simplified  by  MAV(‘  Sidney  Pratten. 


\ 


5  2 


OH.  DEAR.  WHAT  CAN  THE  MATTER  BE. 


By  kind  permission  of  MessH  CHAPPELL. 

FROM  THEIR  *‘OLD  ENGLISH  DlTTlES 


Cheerfully. 


BRUDER  ICH  UNO  DU 
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BROTHER  YOU  AND  I. 


FOUR  OLD  cerman  songs.  _  MADAME  SIDNEY  PRATTEN. 


VO  I  C  E. 
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A  B  S  C  H  I  E  D  . 

parting. 


OLD  CERMAN  SONG. 


4  Old  German  Song's.  M1?.6  SIDNEY  PRATTEN. 


ALS  ICH  AN  EINEM  SOMERTAC.  ss 


AS  IDLY  ON  A  SUMMERS  DAY. 

OLD  CERMAN  SONC. 
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KOMNIT  A  VOGEL  GEFLOGEN 


(( 


PRETTY  BIRDIE. 


OLD  CERMAN  AIR. 


EASY  PIECES  AND  SONGS  FOR  THE  GUITAR 


EASY  PIECES  AND  SONGS  FOR  THE  GUITAR 

SELECTED  AND  FINCERED  BY 

MADAME  SIDNEY  PRATTEN. 
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result  of  the  above  harmonics. 


For  explanation  of  the  above  HARMONICS,  POSITIONS,  SLURS  and  GLISSE,  see  “Learning  the  Guitar  Simplified 
by  MADAME  SIDNEY  PRATTEN.  Price  10/6. 
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SPANISH  DANCE. 
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SWEET,  GOOD-NIGHT. 

SERENADE. 

CERMAN  AIR. 


May  no  harmful  cares  he  thine. 
Thy  kind  repose  to  mar; 


Bat  thoughts  and  rest,  serene  and  blest. 
As  those  of  Angels  are. 


And  I  must  he  afar; 


Ere  mornings  light, then  Sweet  Good-night! 
Be  hush’d,  my  soft  Guitar! 
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CERMAN  AIR. 
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find  my  way, 

sil  _  _  ver  lake, 

own  true  love. 


Thro5  the 

world 

find 
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ANGEL  OF  PEACE 
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HUNCARIAN  AIR. 


6'  2 


MY  HOME  IN  THE  FOREST 


CERMAN  AIR. 


To  others  be  fortune  and  pride  of  decree, 

Be  mine  the  sweet  shelter  of  bower  and  tree! 


4  Ta  ra  la,  &c. 

The  smiles  that  I  love  Jmid  its  coverts  I  see 
And  there  shall  my  joy  and  my  resting-place  he. 

Ta  rala,  & c. 


MY  HEART  IS  WITH  THEE 
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THE  MUSIC  BY  C.M. WEBER. 


And  tomorrow  again  Pleasure  waits  thy  recall; 

Then  calm  thee  awile,  or  too  soon  its  gay  pow’r^ 

Will  outwear  thy  dear  life  0  my  beautiful  flow’r! 

3 

Sleep  on  my  beloved!  sweet  peace  is  thy  due, 

Tomorrow  our  triumphs  again  shall  renew: 

The  chime  warns  m«  hence,  till  the  night  shadows  flee. 
Oh!  rest  thee  then,  dear  one!  my  heart  is  with  thee. 
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N°2,  IN  E  MAJOR, 

WITH  HARMONIC  DIAGRAM  ADDED. 


N°L  IN  COMMON  KEY, 

WITH  HARMONIC  DIAGRAM  ADDED. 


